YkpaiHcbka KyJbTypa: MHHYJIe, Cy4YacHe, HUISXH PO3BUTKY : 30.
HayK. Tp. : HayK. 3am. PiBHeH. aepxk. rymaHiT. yH-Ty. Bum. 21. T. 1 /
PiBHEeH. nepx. TyMaHiT. YH-T ; [ ymopsa. B.T. ButkanoB ; peakoir.:
A.T. bakanypcekuii, C. B. ButkaioB, O. M. l'oHuapoBa Tta 1H.]. —
Pisue : P/II'Y, 2015. — 216 c.

Z

banak K. 10.
Ocob6mmBocTi  (opMyBaHHS Ta 3a0€3MEUCHHS JISUVIBHOCTI 1TalliChKUX
onepHUx Tpyn y Micbkomy tearpi Ogecu 1820 — nou. 1870-x pp. ... C. 8-15.

3asnaueno, wo micni  83aemMuHu Yy cghepi MY3UUHO-MeampaibHO20 MUCMEYmsed €
BUPAZHUM NPOSBOM VKPAIHCLKO-EBPONEUCHKUX KYIbmypHUX 36 a3kie XIX cmonimms. Bucsimneno
OisnbHicmyb imaniticokux anmpenpu3s y micokomy meampi Odecu enpooosac 1820 — nou. 1870-x
pokie. [Iliokpecneno, wo cucmema aueaxrcemeHmy IMAnUCLKUX CHIBAKIE MA MY3UKAHMI8 HaA
00ecbKy cyewy  nepeodbauana 0008’A3K08Y CHIGNpayl0 ONEPHUX mMpyn 3 IManiticbKumu
MeampanbHUMU A2eHYiaMU ma My3uidHO-meampaibHUMU NepioOUIHUMY GUOAHHIMU.

Batsak K. J.

Features of the formation of Italian opera troupes forming and activity
providing of Odessa theatres 1820 — early 1870 year.

The article is indicated that close relations in the field of Music and Performing Arts is
one of the most striking manifestations of Ukrainian-European cultural relations of the X7X
century. Deals with the activities of the Italian repertory theater in the city of Odessa during
1820 - early 1870. It is emphasized that the system engagement of Italian singers and musicians
on stage Odessa given period included the mandatory cooperation of Italian opera troupes and
theater agencies with music and theatrical periodicals.

Z
Hemiako O.

Teatpanbue muctentBo IliBHiuHOTO [IpHMazor’s mowatky XX CT.: NUIAXHU

po3BUTKY ... C. 15-20.

Biosunaueno, wo nepeocmucnenns micys i poii meampaibHO20 MUCMeymea 8 0YX08HOMY
PO3BUMKY OKPEMO20 Pe2ioH)y 0a€ MONCIUBICMb GUABUMU CEIMO2NAOHI OpieHmayii CyCniibHoi
ceioomocmi. [locniodceno ocobrugocmi meampanvrozo scumms  Mapiynons ma Beposncoka
nouamky XX cm., a makooc GUCBIMIEHO 2acmpoibHy OIANbHICMb MaA penepmyap UOamHux
maticmpie cyenu. 3poOieHo BUCHOBOK npo me, wjo meampanvhe mucmeymeo IligHiunozo
Ilpuazos’s 3asHauenoco nepiody pO36UBANOCA, HE36ANHCAIOYU HA GNJIUBU PIZHUX NOTITMUYHUX
pedicumis, ma GIOPI3HANLOCA ICHYBAHHAM BUCOKOXYOOMCHIX AMAMOPCbKUX mMa NpoghecitiHux
KOJIeKMUeIs.

Demidko O.

Theater Arts Northern Azov of early XX century: developing ways.

The article is dedicated to the development of theatrical art in North Priazovye at him
beginning of XX century. The theatrical life of North Priazovye has not been investigated yet as
an original art phenomenon, and therefore, it demands for the detailed studying. There are the
repertoire, the role of touring troupes and development of charitable activities of actors in the
region described in the article as well. The information was collected from literature,
newspapers and funds of local lore museums.



Z
bepmec L. JI.

KynbprypoTBopua CyTHICTh ["anuiibkoro My3u4HOTO MPOCBITHUIITBA (TIepIa
tpetuHa XX ct.) ... C. 21-27.

Poskpumo cymv ma 3nauenns my3uuno2o npoceimHuymed K KyabmypHO-ICIMOPUYHO20
Genomeny (na npuxnadi Cxionoi I'anuyunu nepwoi mpemunu XX cm.). Buoxpemneno nousmms
«NPOCBIMHUYMBO» MA «MY3UUHE NPOCEIMHUYMBO» Y OOCHIONCEHHAX VYKPAIHCLKUX BYEHUX.
Bcmanoeneno, wo 2onoenum opienmupom KyabmypHO-MUCMEYbKOI NpaKmuKu npoceimuuybKux
mosapucme Cxionoi’ anuyunu Oynra HayioHanvbHa i0es, BUPANCEHA OOMIHYBAHHAM MBOPI6
VKPAIHCOKUX KOMNO3UMOPIB.

Bermes I. L.
Culture creating nature of Galician musical education (the first third of the

XX century).

The article is dedicated essence and importance of music education as a cultural and
historical phenomenon (for example, Eastern Galicia the first third of the twentieth century).
Thesis there is determined the term "education™ and "musical education™ in Ukrainian studies
scholars. The major target of cultural and artistic practice educational societies in Eastern
Galicia was a national idea expressed by the dominance of the works of Ukrainian composers.

y4
Xogoauncoka C. M.

@OyTypu3M y KOHTEKCTI aBaHTapAHOTO PyXy: Bij 1TATACHKOTO JOCBiAY 110
yKpaiHChKUX 1HBapiariii ... C. 27-33.

Bucsimneno icmopito cmanognenns gymypusmy sk 6nIUB08020 AGUWA 8 ABAH2SAPOHOMY
mucmeymsi XX cm. [lpoananizosano imaniiicvKy, pocilicbKy ma YKpPaiHcoKy @ymypucmuinui
Mmooeni. 3pobneHo UCHOBOK NPO me, Wo YKPAIHCLKULL (pymypusm 6UHAYABCA He Juule K JIaHKA
8 €BPONEUCLKOMY DYMYyPUCMUYHOMY DYCI, ane i AK camoOOCMammuiu (eHoMeH i3 6l1aCHOI0
CHPAMOBAHICMIO MA CheYUpIuHO0 MeopemuiHoO OPiEHMAayicro.

Holodynska S. M.

Futurism in the context of vanguard rush: from Italian experience to the
Ukrainian interpretations.

The article is deals with the history of the formation of futurism as an influential
phenomenon in avant-garde art of the twentieth century. It is analyzed Italian, Russian and
Ukrainian futuristic model. It is concluded that the Ukrainian Futurism was defined not only as
a link in the European Futurist movement, but as a self-contained phenomenon with its own
specific focus and theoretical orientation.

Z
IMaBaenko JI. O.

CraHOBNIEHHSI Ta PO3BUTOK aKaJAEMIYHOro OaHIypHOrO BHMKOHAaBCTBAa B
npyrii nosoBuHi XX cT. ... C. 33-38.

3asnaueno, wo 6cebiuHe UBUEHHS CNAOWUHU OAHOYPHO2O BUKOHABCMBA NONEPEOHIX
decamunims € aKMyanbHUM ONs OKPEeCIeHHS MEOPUUX NePCHeKmus 1020 Maubymus02o
pozeumky. [locniodxceno esonoyilini npoyecu ma pecioHANbHY Ccneyuixy CcmaHo81eHH s
akademiunux mpaouyii 6aHOypHO20 BuKoHaecmea 6 Ykpaini 6 Opyeiti nonoeuni XX cm.
ITiokpecneno, wo meopui 3000ymKu 6AHOYPUCMIE KUIBCHKOI MA J1bBIBCHbKOI AKAOEMIYHUX WKL
CHPUANIU 3POCMAHHIO ABMOPUMEmY YKPAIHCbKOI MY3UYHOL KYIbmypu y C8imi.

Pavlenko L. O.
The formation and development of academic bandura performance in the
second half of the twentieth century.



The article is dedicated comprehensive study of heritage bandore performance of
previous decades is relevant for defining creative prospects for its future development. It is
studied evolutionary processes and regional peculiarities of formation of academic traditions
bandore performance in Ukraine in the second half of the twentieth century. Emphasized the
creative achievements Bandore Kiev and Lviv academic schools have increased the authority of
Ukrainian music culture in the world.

Z
KpaBuyk K. I'.
XyI0KHE KUTTS Ta MUCTEIbKI Mpoliecu y M. XMeIbHULIbKOMY KiHIs 1980—

noyatky 1990-x pokis ... C. 38—43.

Biosnaueno, wo eusuenHs icmopuko-KyibmypHUX npoyecié y pecioHalbHOMY GUMIDI €
BANCIUBOIO  YMOBOIO OJisl  BIOMEOPEHHs YINICHOI KAPMUHU PO3BUMK)Y KVAbMYPU KPAiHU.
Buoxkpemneno ocobnusocmi xyooocuvoeo sicumms m. XmenvHuyvkoeo kinys 1980 — nouamxy
1990-x poxkie ma posenanymo 8i000paxdceHHss 6 HbOMY CNIILHUX 3AKOHOMIpHOCMEU eB0NYil
simuusHsAH020 mucmeymea. Hazonoweno na momy, wo nepeopienmayis 061aCHO20 X)YO0HCHLOSO
My3€10 Ha cyyacHe MUcmeymeo ma OisIbHICMb Meopu020 06 cOnanns «Ilnockuu pie» cmeopuiu
YMOBU OJ151 HAYIOHATILHO20 BIOPOOIHCEHHS Pe2ioH) V cqhepi KyIbmypu.

Kravchuk K. G.
The artistic life and artistic process in Khmelnitskyi late 1980s and early

1990s.

The article is noted that the study of historical and cultural processes in the regional
dimension is essential to play the whole picture of the culture of the country. Thesis there is
determined the features of artistic life of the city Khmelnitsky late 1980s and early 1990s and
considered reflect the common patterns of evolution of national art. It is emphasized that the
reorientation of the regional art museum for contemporary art activities and creative association
"Ploskyi Riv" created conditions for national revival in culture.

Z
Mapuenko B. B.

YTBep/oKeHHST CTAaTyCcy akopAeoHa SK MpodeciiHOro 1HCTpyMEHTa Yy
COJILHOMY ¥ aHcam0JIeBO-OpKeCTpOBOMY BHUKOHABCTBI y 1950 — 1970-x pp. ... C.
43-48.

3aznaueno, wo numawHas CMAHOGNEHHA MA PO3BUMK) AKOPOEOHHO20 MUcmeymea 8
Ykpaini sanuwaromscs 6ce we Hedocmamuvbo 0ocaioxcenumu. Busnaueno uunnuku, sKi cnpusiiu
VMBEPOANCEHHIO aKOPOeOHd SK Npoghecilinoco [HCMPYMeHma y CONbHOMY U aHcambieso-
opkecmposomy euxonaecmsi y 1950 — 1970-xx pp. 3pobreno sucnosox npo me, wjo nossa
npogheciinux BUKOHABYIB, NPOBEOEHH MINCHAPOOHUX KOHKYPCI6 3a YY4Acmio YKPAiHCbKUX
aKopOeoHicmis, YOOCKOHANCHHS BUPOOHUYMEA BIMYUSHAHUX PIZHOBUOIE AKOPOEOHA CEIOYUNIU NPO
€BoNIIYII0 aKOPOEOHHO20 MUCeYMEa KpAiHu Y 3a3Ha4eHull nepioo.

Marchenko V. V.
Approval of the status of the accordion as a professional tool in solo and

ensemble, orchestral performance in 1950 — 1970's.

The article is noted that the issue of formation and development of accordion art in
Ukraine are still not illuminated. Thesis there is determined factors that contributed to the
establishment of a professional accordion instrument in the solo and ensemble, orchestral
performance in 1950 - 1970-xx years. It is emphasized that the emergence of professional artists,
holding international competitions involving Ukrainian accordionist, improve domestic
production of varieties accordion evidence of evolution in the art of this period.



Z
IBanenko C. O., Mapxaiiuyk H. B.

HeBigomi cTOpiHKH 1CTOPIi XapKIBChKOI MHUCTEITBO3HABUOI mkoiu 1920 —
1930-x pp. Muxaiino 3y6ap ... C. 48-55.

Bucsimneno manosioomi paxmu 6ioepagii ma naykoeoeo wiisxy mucmeymeo3Hasysl,
epagixa Muxatina 3ybaps Ha OCHOBI 8UBYEHHS APXIBHUX OOKYMEHMI8 XAPKIBCbKOi opeanizayii
Cninku xyoooichukis. /locniodceno enaug OisnbHocmi Muxatina 3yoaps Ha CcmMaHOGNeHHs ma
PO36UMOK MUCmeymeo3Hasuoi wkonu Xapkosa y nepuiit mpemuni XX cm.

Ivanenko S. A, Marhajchuk N. V.
The unknown pages from the past of Kharkov school of Art History of the

1920-1930's. Mikhailo Zubar

The paper provides little-known facts from the biography and scientific activity art and
graphics Mikhailo Zubar (1907-1992) on the basis of archival documents of the Union of Artists
of Kharkov. It is determined the place of his figure in the establishment and development of the
Kharkov School of Art in the first third of the twentieth century.

Z
IzBapina O. M.

Biorpadis B. Mopumia y cBitii apxiBEHEX A0oKyMeHTiB 20-Xx pokiB XX
CTOJITTS: ICTOPUKO-KYJIbTYpPHA peTpocnekTuBna ... C. 56-509.

Bucgimneno manosioomi  gaxkmu  6ioepaghii ma meopyoco wIAXYy BUOAMHO20
YKpaiHcbKko20 KoMno3umopa ii oneprozo oupucenma B. Hopuwa. Jocniooceno iio2o pykonuchy
cnaowuny Ha OCHO8I apxieHux Ookymenmie 20-x pokie XX cmonimms, enepuie 66e0€HUX Y
nayxosuii obie. Iliokpecneno, wo onepna meopuicmo B. Hopuwia 3anumuaemocs Maioeue4enorn
ma nompeodye nooalbuWo20 aHaNizy.

Izvarina O. M.
Biography B. Yorysh in light of archival documents 20 years of the XX

century: the historical and cultural retrospective.

The article considers unknown facts of the biography of V. Yorysh, with are introduced
into scientific circulation for the first time. In particular, obtaining education both general and
professional, beginning of his performance, pedagogical and conducting activity, work in
management positions. An over view of the artist’s creative activities is provided in the light of
the twentieth century.

Z
I'yasieBa O. B.
BuHuKHEHHS Ta PO3BUTOK MUCTEITBA ABaHTApAy Y XYAOXKHBOMY KHUTTI

[liBnuast Ykpaiau nouatky XX ctomitts ... C. 60-64.

3aznaueno, wo Hna nouamxy XX cmonimms 6  YKPAiHCObKIU XYOOJCHIU npaxmuyi
napaneibHo 3 peanicmudHuUMu mpaouyiamu UHUKAIOMb A8AH2aApOHI Hanpamu. Buceimieno
WIAIXU CMAHOBNIEHHA MA PO36UMKY aganeapousmy 6 obpaszomeopuomy mucmeymei 1lieous
Yrpainu 3asnauenoco nepiody. 3pobreno 6ucHosoxk npo me, wjo o0eaoyami poxu XX cm.
Xapakxmepu3zy8anucs CKIAOHICMIO Ma CYnepedusicmio aeaHeapoOHUux XyO00XHCHbO-eCMemudHux
MeHOeHYitl ma NOULYKie.
Gulyaeva A. V.

The emergence and development of avantgarde art in the artistic life of the

South Ukraine early twentieth century.

The article is noted that in the early twentieth century Ukrainian art practice along with
realistic traditions emerging avant-garde trends. It is deals with the ways of formation and
development of avant-garde art in the South of Ukraine given period. The article generalized



that the twenties of XX century characterized by complexity and inconsistency avant-garde
artistic and aesthetic trends and research.

Z
Ilepoanb A.

[TomiTHyHUMA YWMHHUK BIJIMBY Ha TpaHcdoOpMallil0  OpHaMeHTalii
TpaauiiitHoi kepamiku JIiBobepexHnoi Ykpainu ... C. 64—68.

Busznaueno mpancgopmayii - mpaouyivinoi oprnamenmuxu Kepamiku Jlieobepesxcnoi
Yipainu nio wac nionopsaoxyeanms pizHUM O0epIHCABHUM YMBOPEHHAM 610 000u Heonimy 00
ocmanHvo2o decamunimms XIX cmonimms. HazonoweHno na momy, wo po3eumox OpHameHmayii
kepamiku J{ninposcvkoeo Jlisobepedcoics 3aneixncas 6i0 KyIbMYPHUX 6NIUGI6 KpaiH, Nio
NOTMUYHUM MUCKOM AKUX nepebysana 00CionCy8ana mepumopis.

Shcherban A.

The political aspect of influence on the transformation of traditional pottery
ornamentation Left-Bank Ukraine.

Outlined transformation of traditional pottery ornaments left-bank Ukraine during the
submission of various governmental entities from the Neolithic to the beginning of the last
decade of the nineteenth century. The article emphasized that the development of ceramic
ornamentation depended on Dnieper left bank of cultural influences, political pressure which
was investigated area.

Z
IIimancoka B. M.

[IpuaAHINPOBCHKUI JIE€KOPATUBHHUM PO3MUC Yy MHCTELUTBl YKpPaiHCHKOTO

ko3aursa XVII-XVIII cromits ... C. 68-73.

IIpoananizosano OCHOBHI CMUNLOGI pUCU OKpEeMUX 6uoig O0eKOpaAmueHO-NPUKIAOHO20
mucmeymesa yrpaincokoeo xozaymea XVII-XVII cmonims. Posxpumo cymuicmo penicitino-
eCmemuyHo020 CUHKPEMU3MY 5K GAICTUB020 YUHHUKA CMUTLOBO20 PO3BUMKY OPHAMEHMANbHO-
KOMNO3UYIUHO20 KO3aybKo2o Mucmeymed. Busnaueno aémenmuunicmv ma camoOymHicmo
HapooHoi  meopuocmi Ilpuoninpog’s  XVII-XVIIl  cmonime y kommexcmi 0yxoenux
83A€MO038 "A3Ki8 penicitiHol ma Xy00HCHbOI KyIbmyp.

Pischanska V. M.

Pridneprovsky decorative painting in the art of Ukrainian Cossacks XVII-
XVIII centuries.

The basic stylistic features of certain types of arts and crafts Ukrainian Cossacks, formed
on the basis of deep religiosity influenced by ethnic culture and traditions of the Barogue. The
author reveals the essence of religious and aesthetic syncretism as an important factor of
ornamental-style composite Cossack art. It is determined the authenticity and originality of folk
art Dnieper XVII-XVIII centuries in the context of religious and spiritual relationships of
culture.

Z
Sxumeuxo JI. M.

JexopatuBHuii po3nuc [lapacku XoMu B KOHTEKCTI HAPOJHOTO MHUCTEIITBA

[Moxytts ... C. 73-80.

Bucesimneno meopuicme cyuacnoi maticmpuni dexkopamuenozo posnucy Ilapacku Xomu 6
KOHmMeKcmi Hapoono2o mucmeymesa Ilokymms 3 akyeHmy8aHHAM HA OCHOBHUX U020 HCAHPAX —
BUWUBYI, NUCAHKAPCMEI, XYOOJICHIU Kepamiyi, IKOHONUCI Ha CK1i, HACMIHHOMY DPO3NUCI,
MAnvbosKax, eumuHamkax. Busnaueno HatOinbw  xapaxkmepHi Xy0oodicHi  obpasu  ma
opHamenmanvhi momusu mucmeymaea I[lokymcwvrozo peciony ma 0ocniodcero ix inmepnpemayii
xyoooicHuyero. Iliokpecneno, wo meopuicmo Ilapacku Xomu € 3aKOHOMIpHUM NPOABOM
IHOUBIOYANIbHO20 MANAHMY 8 NOEOHAHHI 3 CUMBONIZMOM ma ecmemuxoro goavkiopy [loxymms.



Yakymechko L. M.

Decorative painting Paraska Khomas in the context of folk art Pokuttya.

The article described the work of contemporary masters of decorative painting Paraska
Khoma in the context of folk art Pokuttya with emphasis on its main genres - embroidery, egg
painting, artistic ceramics, icon painting on glass, wall paintings malovkah and paper
decorations. The most typical images of art and ornamental motifs of art Pokuttya region and
investigated their use through the painter copyright interpretation. Emphasized that creativity
Paraska Khoma is a natural expression of individual talent, combined with symbolism and
aesthetics folklore Pokuttya.

Z
MoJuuko Y. b.
Konneprue xwurra JIbBoBa mouatky XX cropivus B peueH3isix Menanii

Hwxankisepkoi ... C. 80-86.

Axyenmosaro ysacy na HeoOXiOHOCMI 8UBUEHHS MY3UYHO-KPUMUYHO20 00poOKy Menanii
Huoicankiscokoi na cmopinkax nveiecokux nepioouunux eudaumv 30-x pokie XX cmonimms
«/inoy, «Vkpaincoeki eicmuy, «Hazycmpiuy, «Hosea xamay, «Kinka». I[lpoananizoeano
memamuky il  nyonikayil, JHCAHpOBULl CNEeKmMp 2a3emHUX Mmamepianie ma asmopcbKull
nyoniyucmuyHull. cmuiv. Y3aeanoneno, wo peyensii Menanii Huowcankiecokoi € easxciusum
0oicepenom 071 00CNI0NHCEHHS MY3UUHO-KOHYEPIMHO20 Md MeampaibHO20 HCUMMsL Kparo.

Molchko V. B.
Concert life of the city of Lviv early of XX century in Melanie

Nyzhankivska reviews.

The attention on the need to study musical-critical works of Melanie Nyzhankivskyi pages
Lviv periodicals 30-s of the XX century «Dilo», «Ukrayinski Visti», «Nazustrichy, «Nova
Khata», «Zhinka». The article analyzed topics of publications, newspaper genre spectrum of
materials and architectural journalistic style. Overview that reviews Melanie Nyzhankivskyi is
an important source for the study of music and concert and theatrical life of the region.
Z
HloBrenmwk C. C.

[HCTpyMEHTH cimelicTBa Oac-KJIapHETIB Ta IXHE MOLIMPEHHS Y KOHUEPTHIN
npaktui 10-40-x pokiB XIX cromirrsa ... C. 86-91.

Hocniooceno icmopito pozeumky ma 0CoOOIUBOCMI BUKOPUCMAHHA THCMPYMEHMIE
cimelicmeéa 6ac-kiapuemie y nepwii nonoeuni XIX cmonimmsa ma po3kpumo cneyughiky
KOMNO3UMOpPCbKoi pobomu 3 Humu. 3poOjieHO NOpIBHANbHUL aHANI3 PI3HUX KOHCMPYKYIU
incmpymenmis, 30kpema dacosux knapuemie 1. [LImpatimeonvgha ma A. Cakca.

Shovgenyuk S.

The family of the bass clarinet and its spreading in the concert practice 10-
40 years of the XIX century.

Deals with the history of the use of tools and features bass clarinet family in the first half
of the nineteenth century and disclosed the specific compositional work with them. The
comparative analysis of various designs of instruments, including bass clarinet Shtraytvolfa G.
and A. Sachs.

Z
Bbenakosa C. B.
HoBaropcbke ekcnepumentaropctBo Pomana CimoBuua (20-30 poxu

XXecr) ... C.91-95.

3aznaueno, wo 3axXiOHOYKPAIHCOKUMU KOMNOZUMOPAMU OYIU 3AKNAOEHT OCHO8U PO3GUMKY
MY3udHOo20 Mucmeymea nepedgoennoi I anuuunu na nouyamxy XX cm. Buceimneno meopuuti
00pobOK  6i0OMO20 YKpaincbkoco mysukanma Pomana Cimosuua ma 6UHAYEHO YUHHUKU



GopmyeanHs 11020 KOMNOZUMOPCLKO20 CMUI0. 3p0OIeHO BUCHOBOK NPO me, Wo Y MEOpYOCHi
Pomana Cimosuua npocmesicyromovcsi meHOeHYii €8pONeticbKo20 MOOEPHIIMY.

Bedakova S. V.
Innovative creative experimentation of Roman Simovych (20-30 years of the

XX century).

It is noted that in the early twentieth century in western composers laid the foundations of
the pre-war music of Galicia. The article deals with the creative achievements of famous
Ukrainian musician Roman Simovych and identified factors in the formation of his professional
composer's style. It is concluded that in the works of Roman Simovych traced trends of European
modernism.

Z
@imep T. I1.
Krnacuka 1 nponaranga: konueptHe XUTTsS JIbBoBa 1941-1944 pp. y cBitii

moenHoi npecu ... C. 95-100.

Biosnaueno, wo oocnioscenns nepiody nimeyvxoi oxynayii Jlveosa 1941-1944 poxis
00380/1€ NPOCMENCUMU MEHOEHYII PO3BUMKY MY3UUHOI KYIbmypu 6 YMO8AX mMomanimapHo2o
pexcumy. Bueueno mexanizmu mawninynsayii  cioomicmio  HACENEHHS UWLIAXOM — 83AEMOOIT
MY3UUHO20 MUcmeymea ma i0eono2ii Ho8oi 61a0u Ha NPUKIadi nyoaiKayii €OuHo2o0 oQiyiliHo2o
yaconucy «JIveiecovki gicmiy. Becmanoeneno, wo cmammi micyesoi eazemu «JIbgigscoki sicmiy
C8I0Uamsb NPo 3ACMOCYBAHHI KIACUYHOI MY3UKU 8 AKOCHI i0e0102i4HOi 30poi.

Fisher T. P.
Classic and promotion: Lviv concert tradition in 1941-1944 as hidhlighted

press.

The article is noted that the study period 1941-1944 German occupation of Lviv of the
twentieth century can trace the path of development of musical culture in a totalitarian regime. It
deals with the mechanisms of manipulation consciousness of people by interaction of music and
ideology of the new government publications on the example of the local newspaper "Lviv news".
Article of the magazine "Lviv news" is evidence of the use of classical music as an ideological
weapon.

Z
Kuceasona K. O.

dopmoyTBOpEHHS XiHOUOTO KocTioMa 50-X pokiB XX cromitrs ... C. 101—
108.

Axyenmosano yeacy Ha HeoOXIOHOCMI  30ICHEHHS CUCMEeMHO20 ananisy ¢opmu
JHCITHOUO20 KOCMIOMA, BUBYEHHA I CMPYKMYPHUX eleMEeHmi8 ma GUAGIEeHHA MexXaHizmie
Gopmoymeopenns. Jlocniosxceno xapaxmep gopmu xocmioma, nponopyii, ceomempudHull 8uo
ma CcmyniHb 00’€MHOCMI, a MAKOMC HAOAHO U020 XAPAKMEPUCMUKY NO  OCHOBHUX
KOHcmpykmuenux noscax y 50-x poxax XX cm. Iliokpecieno, wo xy0odxcus ghopma emiwye 08i
OCHOBHI CK1A008I — 00pA3HO-eMOYItHY Ma YMULimapHO-mexHoL02IUH).

Kyselova K. O.

Form-making characteristics of 1950s female costume.

The article noted attention to the need for a systematic analysis of shape women's dress,
her study at the structural elements of detecting formation. It is the nature of forms of dress, her
proportions, geometric type and degree of volume and given its characteristics to the main
structural zones in the 50-s years of the XX century. It is emphasized that the art form contains
two main components - the figurative and emotional and utilitarian technology.



Z
IHaBamok 1. A.

PiznBo y cydacHomy JIbBOBi: Tpamuilii 1 HOBAaTOPCTBO KYJBTYPHO-
MHUCTELbKUX 3axo0/1iB ... C. 109-113.

3asznaueno, wjo 3a poKU He3aleHCHOCmI YKpainu 3umosi ceama cmaiu GadiCiusoro
CKAA008010  KyabmypHozo oicumms Jlveosa. 30ilicneno 0210 mucmeybkux nooi micma,
noe’sizanux i3z ceamxysauuam Pizoea, npoananizosano ix  mpancgopmayii  3a ocmawHi
Odecamupiyus. 3pobieHo BUCHOBOK npo me, wo pizoeani mpaouyii y JIbeosi nabymu
PIBHOMAHIMHUX (hOPpM Ma 3MIHUBCS NIOXIO 00 IX memMamuKku y penepmyapi eepmenis, meampis,
KOHYEPMHUX Op2aHi3ayiu.

Pavlyuk I.

Christmas in modern Lviv: tradition and novelties in cultural events

It is noted that during the years of independence of Ukraine the winter holidays have
become an important part of the cultural life of the city. Done overview of artistic events of the
city associated with the celebration of Christmas, and analyzed their transformation over the
past decade. Generalized that Christmas traditions in Lviv have acquired various forms and
themes have changed the repertoire dens, theaters, concert organizations.

Z
Kopoubuyk O. JI., Burkanaos C. B.

decTUBaIbHA pPEriOHabHA MPAKTHKA B MPOOJIEMHOMY I[IHHICHOMY aCIeKTi
Cy4yacHOi KynbTypHOi cutyanii ... C. 113-117.

Biosnaueno, wo 3pocmanHs 3a2anbHOCOYIANbHO2O 3HAYEHHS (DECMUBAIbHO20 pPYXY
3YMOBNIOE 11020 HAYKOBE OCMUCIEHHS MA BUSHAYEHHs MeHOeHYill po36umkKy. Bucsimneno ponv i
3a680aHHs heCmUBaNIbHUX PeIOHALHUX 3aX00i8 Y (POpMYBAHHI YIHHICHUX OpPIEHMAYIL HACEIeHHSL.
Haeconoweno na momy, wo cyuacua cucmema HecmusaibHUx 3axo0i8 pecioHy CHMUMYIIOE
ROO0ANbUWIUL PO3BUMOK (DeCmMUBATbHO20 PYXY MA CPUSE 30epedtCeHHI0 ICMOPUYHOL nam 'smi.

Korolchuk O. L., Vytkalov S. V.
Festival regional practice in problem valued aspect of modern cultural

situation.

The article is noted that the increase in general social value festival movement causes his
scientific understanding and identification of trends. It is highlights the role and tasks of the
regional festival events in the formation of value orientations of people. Emphasized that the
modern systems of festival events stimulate the further development of the festival movement and
contributes to the preservation of historical memory.

Z
I'amagia K. M.

Pum: marig niicHocTi uu peanbHicTh Midy? ... C. 118-124.

3aznaueno, wo nocnubIeHOMY PO3YMIHHIO ICMOPII C8IMO60I KyIbmypu CRpUsioms
docniddcents ypbawnizayitinux npoyecie ma genomenie micm. Buceimneno esonoyito mighy
0aenbo2o Pumy 6i0 tioco 3acnysanns 0o nadinua Pumcvkoi imnepii. Pozenanymo 6ionogionicmo
Mighono2iunux crodxcemie peaibHUM ROOISAM PUMCbKOL iCMOpi.
Gamaliya K. M.

Rome: the magic of actuality or reality or myth?

The article is noted that in-depth understanding of the history of world culture promotes
the study of urbanization processes and phenomena cities. It is highlights the evolution of the
myth of ancient Rome from its foundation to the fall of the Roman Empire. We consider
compliance mythological scenes the real events of Roman history.



Z
®ypanuko A. O.

PurmomenonuyHa Oy/ioBa HapOJHOI MOBH B €MOIIMHOMY KOHTHHYYMI ...
C. 124-129.

Hocniooceno 63aemo38 130K pummomenooudHoi 0y008u HAPOOHOI MOBU 3 eMOYIUHO-
NOYYMMEBUM KOMNOHEHMOM JNI00CbKOI cgidomocmi. Poskpumo cnpomodicHicmy  pummiunux
CMPYKMyp NpUpOOHO-MOBHUX B6epOANbHUX eleMeHmI8 (QONbKIopY aKmueizyeamu emMOoyiliHo-
cMucnogi dominanmu ceioomocmi peyunicuma. Iliokpecieno, o pummomenooudHa opeanizayis
8epOANLHUX CMUCTIOBUX KOMNOHEHMI8 HA eMOYIHO-NCUXIYHUX 3Acadax € BNIUBOBUM KAHAIOM
NPUTYYEHHS C8I00MOCI peyunicHma 00 eMOYitiHO20 Ma A8MOPCbKO20 CMUCTOBUX KOHMUHYYMIB.

Furdychko A. O.

Rhythm and melodic structure of the folk language in the emotional
continuum.

The article analyzed interrelation between structure rhythm and melodic structure
national language of emotional and sensual component of human consciousness. Reveals the
possibilities of rhythmic structures of natural language verbal elements of folklore intensify
emotional and semantic dominant consciousness recipient. Emphasized that rhythm and melodic
organization verbal semantic components on the emotional and psychological basis is a
powerful channel to communion consciousness recipient copyright emotional and semantic
continuum.

Z
Tepemenko-Kaiinan JI. B.
bicemioTnka sK MeTOAWKAa JOCHIDKEHHS HOTHHMX PYKOIHCIB, 3pa3KiB

BI3aHTINCHKOI Ta CJIOB’IHCHKOT KyIbTyp ... C. 129-135.

Hocniooceno pykonucne nommue naobanns Yxpainu ma Ipeyii winaxom eUuKOpUCmanHsi
Oicemiomuxu, sIKa NOEOHYE 8 COOI 3HAKO-MOBHI Ma MY3UyHi cemioepaiuni 3uanms. /{oeedeno,
Wo 68e0eHHs 00 HAYKOB020 00i2y HOBOI MemoOuxKu OiceMiomuxu cnpusmume no2iubIeHOMY
BUBYEHHIO PYKONUCIB MA BUSBNEHHIO IX HAJIEHCHOCMI 00 KOHKPEMHUX HAYIOHAbHUX MPAOUYIL.

Tereshchenko-Kaydan L. V.
Bisemiotyka as research technique to musical manuscripts, outstanding

examples of Byzantine and Slavic cultures.

In the article studied handwritten notation property of Ukraine and Greece using
bisemiotyky that combines a sign-language and music semiohrafichni knowledge. It is proved
that the introductions to the scientific use of a new technique bisemiotyky promote in-depth study
of manuscripts and identify their affiliation to specific national traditions.

Z
IBanoBa /. O.

KoHueniii moxo/xeHHs1 yKpaiHChKOro JisiibkoBOro Bepreny ... C. 135-139.

Axyenmosano ysacy Ha npoodnemi 00CNiONCeHHs TeHe3U Ma WIAXI8 PO3N0BCIOONCEHHS
eéepmeny Ha mepumopii Ykpainu. 30ilicheHo cnpoby y3aeanrbHUmMu meopemuyHuti 00ceio
ocmucnenns ykpaincokumu eueHumu XIX-XXcm. cneyughixu eéepmeny sk hopmu 1sA16K08020
meampy, a maKoxic GUOKPEeMIIeHO MpuU KOHYenyii 11020 noxoodcenus. Pozenanymo xyoooicni ma
opeauizayitini ocoorusocmi Gopm aHmMuuHo2o0 meampy JAIbOK AK Npooopasie meampy
gepmenHo2o muny 6 Ykpaiui.
lvanova D. A.

Conceptions of origin of the Ukrainian theatre puppet-show.

The article noted attention on the problem research of genesis and dissemination of
vertep through Ukraine. Attempted to summarize the experience of theoretical understanding of
Ukrainian scientist’s nineteenth XX century specificity of vertep as a form of Puppet Theater and



singled out three concepts of origin. In the article deal the features of art and organizational
principles of the ancient forms of Puppet Theater as a prototype vertep kind in Ukraine.

Z
Mapmaaa A. 1O.

OcobnuBocTi apxitekTypu [lokpoBchkoro cobopy y M. UyryeBi sik mam’SiTKu
Kiacurusmy ... C. 139-144,

Bucsimneno npoyec 36edenusn 6yoisni Ilokposcvkozo cobopy y micmi Uyeyie na nouamxy
XIX cm., posenanymo ocobaugocmi ii Komnosuyii. ma 0ekopamueHo2o 0QOpMIeHHs, a MAKOIC
BI0N0BIOHICMb KAHOHAM KIACUYHO20 cmulio. Buseneno 3minu y 306HiwHbOMYy 6u2ii0i ma
NIAAHYBAHHI CROPYOU 8 X00i PEeMOHMHO-pecmaspayitinux pobim enpodosac XX — nou. XIX cm.
3pobaeno sucnosox npo me, wo Ilokposcvkuii cobop y micmi Yyeyie € 8usHauHow nam 'smxoi
Xpamogoi apximexmypu neputoi nonogunu XIX cm.

Marshala A. Y.
Pecularities of the architecture of Pokrovsky Cathedral in Chuguev as

example of classicism.

The article deals with the process of construction of the building Pokrovsky Cathedral in
Chuhuiv the early XIX century, the features of its composition and decoration and that the
canons of classical style. It is found the changes in appearance and construction planning in the
repair and restoration works during the XX — early XXI century. The article generalized that
Pokrovsky Cathedral in Chuhuiv is a landmark church architecture of the first half of the XIX
century.

Z
Yepueusbka H. T'.

banaypue mucreurBo BosuHi: Big amatopcTBa A0 MpodecioHaNiZMy ...

C. 144-150.

3asnaueno, wo ocobausoi akmyanvHocmi Haby8ae pecioHaNbHUU NIOXI0 00 BUBYEHHS.
Mysuunoi Kynemypu Yxpainu. J{ocnioxceno winaxu npogecionanizayii 6aHOypHo20 Mucmeymea
Bonuni  opyeoi non. XX — nouamxy XXI cm. na ocnosi amanizy 1io2o ckiadosux — haxoeoi
0C8iMmuU, CONbHO20 U aHCAMONIe8020 BUKOHABCMBA, KOHKYPCHO-(ecmusanvHoi npakmuxu.
Bucsimneno meopuicme okpemux 6anoypucmie ma nedacoiuni 00CsicHeH s NPOBIOHUX haxisyis
MUCmeybKUX HA8YANbHUX 3aK1adie M. JIyyvKa.

Chernetska N. G.

Bandora performing art of Volyn: from amateur to professional manner

The article indicated that becomes especially important regional approach to the study of
music. It is research by professional development in bandore art in Volyn in the second half XX
— XXI century based on the analysis of its components — special education, solo and ensemble
performance, festival-competitive practices. The article deals with the creation of individual
educational achievement bandore and leading specialists of art education Lutsk.

Z
bapaamescoka S1. M.

[lcanmu y TBOpuocTi BikTopa Cremypka: KOHTEKCT >KaHpy M JesKi
ocoOnuBocCTI iHTepnpeTarti ... C. 150-156.

Buceimneno ocnosni nanpsamu ncaimosoi meopuocmi Bikmopa Cmenypka ma 8usHayeno
IHOUBIOYANIbHI O3HAKU KOMHO3UMOPCbKO20 CMUNIO, WO TPYHMYIOMbCS HA CYKYRHOCMI [0eUHO-
ecmemudrHux ma xydoofCHbo-eupaofcaﬂbHux 3acobis. Haconoweno na }’lpuH(lﬂe.?iCHOCI’l’li ncaimis
Bixmopa Cmenypxa 00 HeOKaHOHIUHOI MY3UYHOT Mpaouyii.

Bardashevska Y. M.
Psalm in the works of Victor Stepurko: context of genre and some features
interpretation.



The article deals with the basic directions of psalm work of Victor Stepurko and
determined individual features composing style, based on the totality of the ideological and
aesthetic and artistic and expressive means. The article emphasized the accessories psalms
Victor Stepurko to neocanonical musical tradition.

Z
biiio B. B.

[TpoGnemu inTepnperanii onepu XK.-O. Pamo «bopeagn» ... C. 156-162.

AKxyenmosano yeaey HA BUKOHABCOLKUX acheKkmax Jnipuunoi mpaeedii «bopeaou»
@panyyzvrkoeo  komnozumopa K.-@. Pamo. Pozensnymo ii cyuacHy nocmamo8ouHy
iHmepnpemayito Ha ONepHo-0aIemHuill cyeHi, 30IUCHIOBAHII Y PYCII PeNCUCEPCbKOL acuminayii.
Hoseoeno, wo onepHull mekcm MY3UUHO20 MBOPY PAOUKAILHO NEPeOCMUCIEHUL 3
akmyanizayiero yacy i micys oii.

Bijo V. V.

Problems of interpretation of the opera J. F. Rameau "Boready"

The article focuses the attention to aspects of performing lyrical tragedy "Boready"
French composer J. F. Rameau. It is considered its modern interpretation staged in opera and
ballet stage carried out in line with the director's assimilation. The article proved that opera into
musical work radically redefined the mainstreaming of the time and place of action.

Z
JlacTtoBeunka JI. B.

«T"amumpki micHi» JleBka PeBympkoro ... C. 162-165.

Poszenanymo yuxn «lanuyvki nicniy Jleeka Pegyybko2o sk 3pazox o6pobOOK HApOOHUX
niCeHb Ma ONUCAHO JHCAHPOBO-CMUNLOBI  0coOausocmi  30ipku.  Jlocniodceno  memoou
mpancgopmayii KOMRO3UMOPOM  3aXIOHOYKPAIHCLKUX CNeyUu@iuHux My3UyHUX iHmoHayil ma
ocobausocmeti pe2ionanvbHo2o dianekmy. 3pobaeHo 8UCHOB80OK npo me, wjo y «I anuybkux nicusaxy
Jleska Pegyybko20 npocmedicylomvcsi munogi 0/ YKpaiHCbKoi noemuxku memu, oopaszu i
xapaxmepu.

Lastovetska L. V.

"Galician songs" Lions Revutsky

In the article considered cycle "Galician songs" Levko Revutsky as an example of
arrangements of folk songs and describes the genre and stylistic features of the collection. The
article investigated methods of transformation composer Western musical intonations and
specific characteristics of regional dialects. Generalized that "Galician songs" Levko Revutsky
traced typical Ukrainian poetics themes, images and characters.

Z
Moasbaepg T. M.

€BponencyKi KpUTepii akaieMIidHOCTI B COJbHOMY BUKOHABCTBI ... C. 166—
170.

Poskpumo 3micm nouame «axkademizm» ma «axademiyne MUCMeEYME0» 8 CONbHOMY
BUKOHABCMBI, NPOAHANI308AHO (EHOMEH CONbHO20 AKAOeMIYHO20 Cnigy, 1020 Micye 6 meopii,
icmopii ma npaxmuyi my3uunoi Kyiemypu. Buokpemneno ocobaueocmi 60kanbHux mpaouyii ma
esponelicoki  Kpumepii axademiyunocmi 8 coivHomy cnigi. Iliokpecneno, wo ¢enomen
aKaoemiuHo2o mMucmeymea € GU3HAYANbHUM (AKMOPOM KOHCMPYIOBAHHA MA YNOPAOKYBAHHS
Cnigoyoi Ky1bmypu.

Molderf T. N.

European academic criteria in solo performance.

The article contented of the concepts of "academic” and "academic art” in a solo
performance, analyzes the phenomenon of academic solo singing and his place in the theory,
history and practice of music. Thesis there is determined the features vocal traditions and



European academic criteria in solo singing. It is emphasized that the phenomenon of academic
art is a determining factor in designing and organizing singing culture.

Z

Ceipinoscbka JI. M.

[Iporpamui o3naku (opreniannoi miHiatiopu M. B. Jlucenka ... C. 170-
174.

Bucsimneno cmunicmuko-gpopmomeopui 0cobaueocmi po3sumKy NpoOSPAMHUX O3HAK
Gopmeniannoi miniamwopu Ha NPUKIA0i MEOPHOCMI BUOAMHO20 YKPAIHCLKO20 KOMNO3UMOpPA
M. B. Jlucenxa. 3pobreno 6uUCHOBOK npo me, WO HOBI NPUHYUNU MY3UYHOI Opamamypeii
noaA2anu 6 YCKIAOHEHHI Xapakmepy eKCNpecusHocmi mda — MY3U4YHOI CeMAaHmuKu meopis
KOMno3umopa, 6 no2nubaerii ncuxonoz2izayii ix oopasis.

Sviridovska L. M.

Program characteristics of piano miniatures of M. V. Lysenko.

The article highlights the stylistic and formative features of the program features piano
miniatures the works of famous Ukrainian composer N. V. Lysenko. It is summarizes the new
principles of musical drama lay in character complication expressive and musical semantics
works of the composer, as well as enhanced psychologization images.

Z
Camasn T. B.

XynoxXHs KpUTHKA B Tally31 €CTPaJHOTO MUCTELTBA: MPOOIEMHI MUTAHHA ...
C.174-179.

Bucesimneno npobnemu xy002cHboi Kpumuunoi JisiibHOCMI 8 2any3i 60KANbHOI ecmpaou,
a makodc BU3HAYEHO 3A60AHHA MA  AHANIMUYHUL  [HCMPYMEeHmapii  cneyianicmis-
ecmpaoo3nasyis.  Pozensinymo numanua €60000u meopHocmi apmucma 8 KOHmeKCmi
icmopuuno2o 00ceidy eimyusHAHOI ecmpaou. Illiokpecneno, wo egexkmuenuii po3eUMOK
VKPAiHCbK020 eCMpaoH020 MUCMEYMEa 3ANedHCUmMb 8I0 YC8I0OMIAEeHHs cneyudiku ecmpaonocmi
ma ii meopemuuHo2o 0OTPYHMYBAHHSL.

Samaya T. V.

Creative criticism in field of variety art: problem questions.

The article is devoted problems of critical art in vocal variety, and also the tasks and
analytical tools specialists of variety art. It analyzed the question of freedom of creativity of the
artist in the context of historical experience domestic platform. The article underlined that
effective development of Ukrainian variety art depends on understanding the specific variety art
and its theoretical justification.

Z
Jleonomna K. I.
CraHOBJICHHSI Ta PO3BUTOK PAHrOBOI TPYNH OJATY TMPET-a-TOpTe SK

JEMOKpaTUYHOI anbTepHaTHBU Brucokoi moau ...C. 180-187.

Buseneno uumnuku oOexanowizayii Bucokoi moou sK cumeoniuHoi OemepMiHaHmMu 6
iepapxiuniti cucmemi moou. Ilpoananizosano genomen paneosoi epynu 0os2y npem-a-nopme,
docniodicero ii icmopiozpaghito, incmumyyitiHutl yempiu, 0coOIUBOCMI PO3GUMKY, eKOHOMIUHI ma
coyiokynemypHi haxmopu, micye y cyuacuiti cucmemi fashion-inoycmpii. ITiokpecaeno, wo y
XXI cm. mooa mnabysae o3HaK amOIBANIEHMHOI pPempaHclAyii, NPOOYKYIOUU HOBAMOPCHKI
Npono3uyii OJisl 8CIX KAMe2opill CROMCUBAUIE WIIIXOM AOANMYBAHHS MA CAPOWEHHS OCHOBHUX
ioetl hopmomeopenns i cmunio 0052y 6i0 Bucokoi moou do npem-a-nopme.



Leonova K. 1.
The development and establishment of prét-a-porter rank group as a

democratic alternative to high fashion.

The article is dedicated factors decanonization Haute Couture as symbolic determinants
in a hierarchical fashion system. The article analyzed the phenomenon rank of clothes prét-a-
porter, investigated historiography, institutional structure, especially the development of
economic and socio-cultural factors that place in the modern system of fashion-industry. It is
generalized that in the XXI century fashion becomes ambivalent signs retransmission, producing
innovative offers for all customers by adapting and simplifying the basic ideas shaping and style
clothes from Haute Couture fo prét-a-porter.

Z
boratupsosa 0. M.
BrnuB monynsipHOi My3WKH HAa PO3BUTOK €CTETUYHOI KYJIbTYPU IUTHHHU

...C. 187-191.

3asznaueno, wo cneyudiuny ocobausicme ecmemuyHo20 CNPUUHAMMA MY3UKU K BUOY
Mucmeymea 6usHauaomv il pummiyni ma IHMoOHayiuHi 3HauenHsA. [Jlocniodceno eniue
HONYJSPHOT MY3UKU HA (POPMYBAHHS eCMemudHoi Kyabmypu Oumutu Kk meopuoi 0cooucmocmi.
Hoseoeno, wo 3a80aKu nNpUpOOHitl pumMIiYHOCMI MY3UKa HA NiOC8IOOMOMY i C8I0OMOMY DIGHAX
CIUMYTIOE XYOOHCHLO-KPEAMUBHI MONCIUBOCIE NIOPOCMAIOYO20 NOKOJIIHHSL.

Bogatyrev . M.
The impact of popular music on the development of aesthetic culture of the

child.

The article is noted that the specific feature of aesthetic perception of music as an art
form determines its rhythmic intonation and meaning. The article highlights the effect of popular
music on the formation of aesthetic culture of the child as a creative person. It is proved that due
to the natural rhythm of the music on the subconscious and the conscious levels stimulates
artistic and creative possibilities for the younger generation.

Z
Burkanos C. B.
HartionanpHa 11€HTHYHICTD KPi3b MPU3MY HayKOBO1 KoHGepeHIi ... C. 192—

195.

Buceimneno numanns nobymyeanns ma 30epedceHHs «CepnaHKo8o20» MKAymed, SK
VHIKAIbHO20 8UOY HAPOOHOI KYIbMypu Ni6HIYHUX patioHie Pisnenwunu, Kpizs npuzmy oonosioel
yuacHukie I Bceykpaincvkoi Haykoso-npakmuunoi KoHpepenyii, nposedenoi na 6a3zi Llenmpy
mkaymea y c. Kpynose Jlybposuyvkoco paiiony Pienencokoi obracmi ma obaacho2o
Kpaeznaguoeo mysero 11-12 gepecns 2015poxy.

Vytkalov S. V.

National identity through the prism scientific conference

The article is devoted the questions of existence and preservation of the unique kind of
folk culture northern regions of Rivne "smoke-colored" through of participants of the I All-
Ukrainian scientific-practical conference held at the Center of weaving in the village Krupove
Dubrovytsky district of Rivne oblast and regional museum 11-12 September 2015.
Z

IBanoBcbka H.
bienane sik Mozienb Cy4yacHOTO KyJIbTYpPHOTO npoctopy Ykpainu ... C. 196—
200.

3aznaueno, wo akmugizayis. OIEHANILHO2O PYXY 3YMOBIEHA WUPOKUMU MONCIUBOCMAMU 8
CMBOPEHHI YM0O8 Ol MAco8oi kKomyHixayii. [locnioxceno Oienane Cy4achoco Mucmeymeda sk
0co0U8y MOOenb KYyIbMypHO20 npocmopy. Busaeneno npuuunu GUHUKHEHHA MA NOWUPEHHS



OiEHAIbHO20 MUCeym8a 8 C8IMOGIll XYO0JUCHIL KYIbmypi 3 YPAXy8aHHAM U020 2e0epapiyHux i
XPOHOJLO2IYHUX 0COOIUBOCMELL.

lvanovska N.

Biennial as a model of contemporary cultural space of Ukraine.

The article indicated that activation Biennale movement caused ample opportunities to
create conditions for mass communication. It is investigated Biennale of Contemporary Art as a
special model of cultural space today. The reasons of occurrence and spread Biennale art world
culture, taking into account its geographical and chronological features.
Z

Cigaenpka T. 1.
OpxkecTp HapOJHUX I1HCTPYMEHTIB BIHHHMIIBKOTO YyYWIMIIA KYJIbTypH 1

mucreuts iM. M. JI. JleoHToBUYA: iCTOpIsl CTAHOBJIEHHS Ta PO3BUTKY ... C. 200—
204,

Buceimneno cmanoénenns, pozeumox ma ocobaugocmi meopuoi OilbHOCMI OpKecmpy
HapoOHux iHcmpymenmis Binnuyvrkoco yuunuwa xyremypu i mucmeyms im. M. J[. Jleonmosuua.
Ilpoananizosano incmpymenmanvhuii CK1a0 ma penepmyap OpKecmpy, o2o aKkmueHy My3udHo-
NPOCEIMHUYBLKY 1l KOHYepmH) OisnvHicmsb. Hazonoweno na sucokiii npogeciiinii maticmepHocmi
BUKOHABYIE HABUANLHO20 KOJIEKMUBY YUUIUWA.

Sidletska T. I.
The orchestra of folk instruments Vinnitsa College of Culture and Arts

M. D. Leontovych: history of formation and development.

The article is devoted to the formation, development and characteristics of creativity
orchestra of folk instruments Vinnitsa College of Culture and Arts named after
M. D. Leontovych. It is the characteristic composition and instrumental repertoire of the
orchestra, its active educational and musical concerts. The article emphasized the high
professional skill of the performers of the educational team.

Y4
Nynpsk 1. M.

CyuacHi JiTHI IKOHONIMCHI KoK B YkpaiHi ... C. 204-208.

Axyenmosano yeazy Ha npoyeci BIOHOGIeHHsA penicitiHoi oceimu 6 YKpaiui.
Ilpoananizosano ocobrugocmi (hyHKYiOHY8AHHSA 3AXIOHOYVKPAITHCOKUX JIMHIX IKOHONUCHUX WKL,
PO32NAHYMO CIMPYKMYPY HABYAHHS MA CReYUPiKy npocpam eUKIA0aHH:. 3p0OIEeHO GUCHOBOK NPO
me, WO CYYACHi JIMHI IKOHONUCHI WKOIU € ANCIUBUM CHOCOOOM NORYIAPU3AYIL YEPKOBHO20
Mucmeymea cepeo WupoKo20 KOA XPUCMUSAH, 0COOIUBO HENPOPECIIHUX XYOOICHUKIB.

Dundiak I. M.

Modern summer icon painting school in Ukraine.

The attention in the article is focused on the restoration of religious education in
Ukraine. The features of the functioning of iconic western summer schools examined the
structure of training, specific training programs, individual artists-teachers. The article
generalized that modern icon painting summer school is an important way to popularize
religious art among a broad range of Christians, especially among non-professional artists.

Z
MacJioBa 1O.

[TicenHo-(hoNbKIOPHI BOKAJIBHI KON YKpainu ... C. 208-212.

Busnaueno kynbmypuo-ecenemuyni npunyunu opmyeanHs YKpaiHcbkoi 60KAIbHOI WUKOIU
HA OCHO8I NiICEHHO-QhONbKIOPHOI BoKanbHOi mpaouyii. Pozenanmymo Oeghiniyii nousmo
«honvkiopy, «8HympiwHa Gopmay, «308HIWHA Dopmay, «MYy3uUUHULl DONLKIOP», «VCHA
mpaouyiay. 3pobieHo BUCHOBOK Npo me, Wo NiCeHHO-(ONbKIOPHA MPAoUuYyisi B80KANbHO2O
mucmeymea YKpainu opieHmyemocs Ha cObHY mpaouyiro ma HapooHe 6a2amo2onoccs.
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Song folklore and vocal school Ukraine.

The article defined cultural and genetic principles of formation of Ukrainian vocal
school of song-based vocal folk traditions. The essence of the concepts of "folklore", "inner
form"”, "external form", "folk music”, "oral tradition.” It is the conclusion that song and folk

vocal art tradition focused on Ukraine solo tradition and folk polyphony.



